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The exhibition deals with the manner light is commonly used in religious imagery, and puts it in relation 

to the different ways artists represent light in their works. The vitalization of body and soul through the 

use of light, in the artists’ work, represents the power to progress and change form, as against traditional 

conceptions of religious iconogrphy, in an attempt to claim or foster a social position by adding an ironic 

dimension to the religious image, in representing the “sinner” in the guise of the “saint.” 

 

In contemporary photography, light is commonly interpreted as divine, or as the light of grace promising 

hope and salvation. However, we have reached a stage where light cannot any longer be conceived as a 

direct expression of Holiness. The exhibition Holiness in Crisis comes to address the essential meaning of 

such spiritual representations of light in the artists’ work. 

 

The exhibition examines the possibility of converting light’s traditional role, as symbol of holiness and 

spirituality, into the realm of acute snapshots of earthly life. The use of light in this sense enables 

photography to examine the concept of hope in a new, direct and natural way.  

 

Maiada Salfiti-Aboud  | Stigmata |  2006  |  Video performance 

Salfiti’s work deals with the ways that social and religious structures interrelate and influence the 

individual.  Out of her endurance in life, her art explores issues of gender and sexuality by reflecting on 

things that are forbidden by her family, society and religion. Salfiti’s performances in front of the camera 

try to pause time and reflect her own experience, helping the viewer to encounter her history, culture and 

identity and, consequently, bringing to the fore the question of religious representation. As she says, 

“Having been brought up in a Christian culture, finding it hard to work independent of any faith or 

religion, I wanted to deal with that faith in a different way, and use those universal symbols in a specific 

context of art, culture, of gender, and of personal life and experiences, and play with the images of the 

sacred and the profane which  are, nevertheless, human.” Salfiti (b. 1979, Shefamer) graduated from the 

Faculty of Criminology and An thropology, Bar Ilan university, and has another BA in Media Art from 

Haifa University. She received her education in the UK, where she completed her masters at Coventry 

University. Currently, she is doing her PhD at Sheffield Hallam University.   

 

 

Rabie Salfiti | Untitled | 2011 | Photography | 

Salfiti’s work deals with religious symbolism that translates cultural and personal experiences. The work 

is an autobiographical representation that is mostly  associated with the artist’s own reflection on classical 



religious paintings, such as Magdalena of Caravaggio. His work  constantly links Eastern philosophy with 

the Middle Eastern society by which he relates the personal to the cultural, and the spiritual to the 

mundane.  

Salfiti’s (b. 1979, Shefamer) comes from an Arab Catholic background. After studying interior design in 

Florence, he spent a few years travelling to Britain, Greece and India where he was inspired by the 

different cultures. His art is affected by religious symbolism combining a realistic personal observation of 

the human state of mind, in addition to  the physical one. 

 

Amit Magal | Photography  

Magal's art reflects on social portraits, and tries to tell a personal story about spesific characters, 

emphasising the place, environmet, and shooting angle. His aim is understanding the meaning of the light 

in photography, and asks the question “Does light give a deeper meaning to reality or is just an illusion?” 

Magal (b. 1979, Haifa) studied photography at WIZO Art School in Haifa. He served as a field 

photographer for the IDF Spokesperson’s Unit. Magal studied towards a B.A. in both the philosophy 

department and The Multidisciplinary Program in Arts.  He completed his M.A. in the Interdisciplinary 

Program in the Arts at Tel-Aviv University. He works as a staff photographer for the national daily 

newspaper in Israel, Yedioth Ahronoth. Magal has taken part of a number of solo and group exhibitions, 

has won at few photography contests, and took part in a few photography books and lectures about 

photography and art. 

 

           "And now look again, and see what will naturally follow if the prisoners are 

released and disabused of their error. At first, when any of them is 

liberated and compelled suddenly to stand up and turn his neck round and 

walk and look towards the light, he will suffer sharp pains; the glare will 

distress him, and he will be unable to see the realities of which in his 

former state he had seen the shadows; and then conceive someone saying 

to him, that what he saw before was an illusion, but that now, when he is 

approaching nearer to being and his eye is turned towards more real 

existence, he has a clearer vision, -- what will be his reply ? And you may 

further imagine that his instructor is pointing to the objects as they pass 

and requiring him to name them, -- will he not be perplexed? Will he not 

fancy that the shadows which he formerly saw are truer than the objects 

which are now shown to him? "             

  

     Plato, Cave of Analogy, vol.2, p.22 


